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Kapak fotografi:

Bu fotograf, yalnizca bir insanin
siluetini degil; diistincenin, hafizanin
ve sessizligin ic ice gectigi goriinmez
katmanlari da yansitir. Camin ardinda
beliren yansimalar, ge¢cmis ile bugiln,
gorinen ile hatirlanan arasinda
kurulan ince kdpriyi simgeler. Yizi
tam secilemeyen figir, tek bir kisiyi
degil; bir kitabin sayfalari arasinda
kendi izini arayan herkesi temsil eder.
Cunkd her okuma, insanin yalnizca
bilgiyle degil, kendi i¢ sesiyle de
karsilastigi sessiz bir yolculuktur.

Kapakta hakim olan siyah-beyaz
tonlar, zamanin 6tesine uzanan bir
sadeligi ve kaliciigi tasirken, 151§1In

cam ylzeylerde biraktigi izler
bellegin kirilgan dogasini hatirlatir.

Her yansima, ge¢misten bugiine
ulasan bir hikayenin; her golge ise
henliz anlatilmamis bir disiincenin
habercisidir. Bu nedenle bu kapak,

yalnizca kitabin dis yuzi degil,
okuyucuyu ilk sayfay ¢cevirmeden
once durup dislinmeye davet eden
sessiz bir esiktir. iceride anlatilanlarin
6zlne ulagsmanin yolu, belki de 6nce
bu sessizligin icinde kendini
bulmaktan gecer.

Bruno van der Kraan, double exposure photo of man and black Ottoman chair,

12 Haziran 2018, Amsterdam

Kaynak: www.unsplash.com
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WALTER
Benjamin

Walter Benjamin was a man
of letters and aesthetician,
now considered to have been
the most important German
literary critic in the first half of
the 20th century. Born into a
prosperous family,
Benjamin studied philosophy
in Berlin, Freiburg im Breis-
gau, Munich, and Bern. He
settled in Berlin in 1920 and
worked thereafter as a lite-
rary critic and translator. His
halfhearted pursuit of an aca-
demic career was cut short
when the University of Frank-
furt rejected his brilliant but
unconventional doctoral the-
sis, Ursprung des deutschen
Trauerspiels (1928, The Origin
of German Tragic Drama).
Benjamin eventually settled
in Paris after leaving Germany
in 1933 upon the Nazis’ rise to
power. He continued to write
essays and reviews for literary
journals, but upon the fall of

Jewish

France to the Germans in
1940 he fled southward with
the hope of escaping to the
United States via Spain. Infor-
med by the chief of police at
the town of Port-Bou on the
Franco-Spanish border that
he would be turned over to
the Gestapo, Benjamin com-
mitted suicide. The posthu-
mous publication of Ben-
jamin’s prolific output signifi-
cantly increased his reputa-
tion in the later 20th century.
The essays containing his phi-
losophical reflections on lite-
rature are written in a dense
and concentrated style that
contains a strong poetic
strain. He mixes social criti-
cism and linguistic analysis
with historical nostalgia while
communicating an underlying
sense of pathos and pessi-
mism. The metaphysical qua-
lity of his early critical thought
gave way to a Marxist



inclination in the 1930s. Ben-
jamin’s pronounced intellec-
tual independence and origi-
nality are evident in the
extended essay Goethes
Wahlverwandtschaften
(1924-25, Goethe’s Elective
Affinities) and in the essays
posthumously collected in /I-
luminationen (1961, lllumina-
tions), including Das
Kunstwerk im Zeitalter seiner
technischen Reproduzierbar-
keit (1936, The Work of Art in
the Age of Mechanical Repro-
duction).

Born July 15, 1892, Berlin, Ger.-
died September 27, 1940, near
Port-Bou, Spain

Bir edebiyatgl ve estetikgiydi
ve giinimuizde 20. yuzyihn ilk
yarisinin en 6nemli Alman
edebiyat elestirmeni olarak
kabul edilmektedir. Zengin bir
Yahudi ailenin gocugu olarak
diinyaya gelen Benjamin, Ber-
lin, Freiburg im Breisgau, M-
nih ve Bern'de felsefe okudu.
1920'de Berlin'e yerlesen
Benjamin, bundan sonra ede-
biyat elestirmeni ve gevirmen
olarak galisti. Akademik kari-
yerine yari yurekten devam
eden Benjamin'in bu gabalari,
Frankfurt Universitesi'nin par-
lak ama alisiimadik doktora
tezi Ursprung des deutschen
Trauerspiels (1928, Alman
Trajik Dramasinin Kékeni) red-
dedilmesiyle sona erdi. Ben-
jamin, Nazilerin iktidara gel-
mesiyle 1933 yilinda Alman-
ya'yl terk ettikten sonra Pa-
ris'e yerlesti. Edebiyat dergi-
leri icin denemeler ve elestiri-
ler yazmaya devam etti, ancak
1940 yilinda Fransa'nin Al-
manlara yenilmesiyle ispanya
Gzerinden Amerika Birlesik
Devletleri'ne kagmak umu-
duyla giineye kagti. Franco-is-
panya sinirindaki Port-Bou ka-
sabasinin emniyet midird ta-
rafindan Gestapo'ya teslim



edilecegi bildirilen Benjamin
intihar etti. Benjamin'in 6lu-
miinden sonra yayinlanan ve-
rimli eserleri 20. yizyilin son-
larinda Gnini 6nemli dlglide
artirdi. Edebiyat Uzerine fel-
sefi dusiincelerini iceren de-
nemeleri, glicli bir siirsel egi-
lim iceren yogun ve konsantre
bir Uslupla yazilmistir. Sosyal
elestiri ve dilbilimsel analizi
tarihsel nostaljiyle harmanla-
yarak, altta yatan bir hiiziin ve
karamsarlik duygusu iletir. Er-
ken dénem elestirel dislince-
sinin metafizik niteligi,
1930'larda Marksist bir egi-
lime yol acti. Benjamin'in be-
lirgin entelektlel bagimsizhig
ve 6zglnltgl, uzun deneme
Goethes Wahlverwandtschaf-
ten (1924-25, Goethe’nin Se-
cici Akrabaliklarr) ve 6limin-
den sonra Illuminationen
(1961, Aydinlanmalar) adh
eserde toplanan deneme-
lerde Das Kunstwerk im Zei-
talter seiner technischen Rep-
roduzierbarkeit (1936, Meka-
nik Reprodiiksi-yon Cadinda
Sanat Eseri) dahil olmak
Uizere, agikca gorilmektedir.

15 Temmuz 1892, Berlin, Al-
manya-27 Eyliil 1940, Port-Bou,
ispanya






HELIN

Born in Diyarbakir in 1986,
she completed her bachelor's
degree (2010) and master's
degree (2019) in the Depart-
ment of Information and Re-
cords Management at Mar-
mara University. Between
2014 and 2021, she worked as
a specialist librarian and arc-
hivist at the Kadikdy Munici-
pality History, Literature and
Art Library (TESAK), founded
under the guidance of ilber
Ortayli and Murat Katoglu.
Shortly thereafter, she joined
the Sinematek/Cinema Ho-
use, a cultural institution revi-
ved by Kadikdy Municipality
as part of the legacy of Onat
Kutlar, where she served as a
librarian and archivist. During
the same period, she was a
member of Kadikéy Bellek, a
research team that included
Demet Taner, the wife of the
renowned playwright Haldun
Taner, contributing professio-
nally to research on the his-
tory of Kadikéy. From 2021 to

ilcek

2025, she continued her ca-
reer as a librarian and archi-
vist within the Niltfer Munici-
pality of Bursa. In 2023, her
book Northern Cyprus Publi-
cations Bibliography 2022
was published by TEZARUS
Book. Beginning that same
year, she contributed articles
to ANTOINETTE, an electronic
journal dedicated to librari-
anship, archives, and museo-
logy, and later to FRANCESCA.
She currently works as an arc-
hivist at a private law firm.
She is the mother of one
child.



1986’da Diyarbakir'da dog-
du. Lisans (2010) ve yiiksek li-
sans (2019) 6grenimini Mar-
mara Universitesi Bilgi ve
Belge Yonetimi boliuminde
tamamladi. 2014-2021 vyillari
arasinda kurucu danismanli-
gini ilber Ortayli ve Murat Ka-
toglu’'nun Ustlendigi Kadikoy
Belediyesi Tarih Edebiyat Sa-
nat KitlUphanesi’'nde (TESAK)
uzman  kattphaneci-arsivci
pozisyonunda gorev aldi. Kisa
bir stire sonra Kadikoy Beledi-
yesi’'nin yeniden hayata gegir-
digi bir Onat Kutlar mirasi
olan Sinematek/Sinemaevi’'n-
de kitiphaneci-arsivci olarak
yer aldi. Ayni donemde iginde
Haldun Taner’in esi Demet
Taner’in de yer aldigi Kadikéy
Bellek adli arastirma ekibinde
yer alarak Kadikoy tarihi aras-
tirmalarina profesyonel ola-
rak destek sagladi. 2021-2025
yillar arasinda Bursa Nilufer
Belediyesi blinyesinde kiitlip-
haneci ve arsivci olarak ¢alis-
malarina devam etti. 2023 yi-
linda Kuzey Kibris Yayinlar
Bibliyografyasi 2022 adl galis-
masi TEZARUS Kitap tarafin-
dan yayinlandi. Ayrica bu yil-
dan baslayarak bir kitlipha-
necilik-arsivcilik-muzecilik e-
dergisi olan ANTOINETTE'te
ve daha sonra FRANCESCA'da
cesitli yazilari yer aliyor. Halen

6zel bir hukuk blrosunda ar-
sivci olarak ¢aligmaktadir.
1 ¢ocuk annesidir.
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Chapter one/Bolim bir




UNPACKING MY LIBRARY
a talk about book collecting

Oo

I am unpacking my
library. Yes, | am. The bo-
oks are not yet on the
shelves, not yet touched
by the mild boredom of
order. | cannot march up
and down their ranks to
pass them in review be-
fore a friendly audience.
You need not fear any of
that. Instead, | must ask
you to join me in the di-
sorder of crates that
have been wrenched
open, the air saturated
with the dust of wood,
the floor covered with
torn paper, to join me
among piles of volumes
that are seeing daylight

again after two years of
darkness, so that you
may be ready to share
with me a bit of the
mood—it is certainly not
an elegiac mood but, rat-
her, one of anticipa-
tion—which these books
arouse in a genuine col-
lector. For such a man is
speaking to you, and on
closer scrutiny he proves
to be speaking only
about himself. Would it
not be presumptuous of
me if, in order to appear
convincingly  objective
and down-to-earth, |
enumerated for you the
main sections or prize



pieces of a library, if |
presented you with their
history or even their use-
fulness to a writer? |, for
one, have in mind so-
mething less obscure,
something more pal-
pable than that; what |
am really concerned with
is giving you some in-
sight into the relations-
hip of a book collector to
his possessions, into col-
lecting rather than a col-
lection. If | do this by ela-
borating on the various
ways of acquiring books,
this is something entirely
arbitrary. This or any ot-
her procedure is merely a
dam against the spring
tide of memories which
surges toward any col-
lector as he contempla-
tes his possessions. Every
passion borders on the
chaotic, but the collec-
tor's passion borders on
the chaos of memories.

More than that: the
chance, the fate, that suf-
fuse the past before my
eyes are conspicuously
present in the accusto-
med confusion of these
books. For what else is
this collection but a di-
sorder to which habit has
accommodated itself to
such an extent that it can
appear as order? You
have all heard of people
whom the loss of their
books has turned into in-
valids, or of those who in
order to acquire them
became criminals. These
are the very areas in
which any order is a ba-
lancing act of extreme
precariousness. “The
only exact knowledge
there is,” said Anatole
France, “is the
knowledge of the date of
publication and the for-
mat of books.” And in-
deed, if there is a



counterpart to the con-
fusion of a library, it is
the order of its catalo-
gue.

Thus there is in the life
of a collector a dialectical
tension between the po-
les of disorder and order.
Naturally, his existence is
tied to many other things
as well: to a very mysteri-
ous relationship  to
ownership, something
about which we shall
have more to say later;
also, to a relationship to
objects which does not
emphasize their functio-
nal, utilitarian value—
that is, their usefulness—
but studies and loves
them as the scene, the
stage, of their fate. The
most profound enchant-
ment for the collector is
the locking of individual
items within a magic
circle in which they are
fixed as the final thrill,

the thrill of acquisition,
passes  over  them.
Everything remembered
and thought, everything
conscious, becomes the
pedestal, the frame, the
base, the lock of his pro-
perty. The period, the re-
gion, the craftsmanship,
the former ownership—
for a true collector the
whole background of an
item adds up to a magic
encyclopedia whose
quintessence is the fate
of his object. In this cir-
cumscribed area, then, it
may be surmised how
the great physiogno-
mists—and  collectors
are the physiognomists
of the world of objects—
turn into interpreters of
fate. One has only to
watch a collector handle
the objects in his glass
case. As he holds them in
his hands, he seems to
be seeing through them



into their distant past as
though inspired. So
much for the magical
side of the collector—his
old-age image, | might
call it.

Habent sua fata libelli:
these words may have
been intended as a ge-
neral statement about
books. So books like The
Divine Comedy, Spi-
noza's Ethics, and The
Origin of Species have
their fates. A collector,
however, interprets this
Latin saying differently.
For him, not only books
but also copies of books
have their fates. And in
this sense, the most im-
portant fate of a copy is
its encounter with him,
with his own collection. |
am not exaggerating
when | say that to a true
collector the acquisition
of an old book is its re-
birth. This is the childlike

element which in a col-
lector mingles with the
element of old age. For
children can accomplish
the renewal of existence
in a hundred unfailing
ways. Among children,
collecting is only one
process of renewal; other
processes are the pain-
ting of objects, the cut-
ting out of figures, the
application of decals—
the whole range of child-
like modes of acquisi-
tion, from  touching
things to giving them na-
mes. To renew the old
world—that is the collec-
tor's deepest desire
when he is driven to
acquire new things, and
that is why a collector of
older books is closer to
the wellsprings of collec-
ting than the acquirer of
luxury editions. How do
books cross the thres-
hold of a collection and



become the property of
a collector? The history
of their acquisition is the
subject of the following
remarks.

Of all the ways of
acquiring books, writing
them oneself is regarded
as the most praiseworthy
method. At this point
many of you will remem-
ber with pleasure the
large library which Jean
Paul’s poor little school-
master Wutz gradually
acquired by writing, him-
self, all the works whose
titles interested him in
bookfair catalogues; af-
ter all, he could not af-
ford to buy them. Writers
are really people who
write books not because
they are poor, but beca-
use they are dissatisfied
with the books which
they could buy but do
not like. You, ladies and
gentlemen, may regard

this as whimsical defini-
tion of a writer. But
everything said from the
angle of a real collector is
whimsical. Of the custo-
mary modes of acquisi-
tion, the one most app-
ropriate to a collector
would be the borrowing
of a book with its atten-
dant non-returning. The
book borrower of real
stature whom we envi-
sage here proves himself
to be an inveterate col-
lector of books not so
much by the fervor with
which he guards his bor-
rowed treasures and by
the deaf ear which he
turns to all reminders
from the everyday world
of legality as by his fai-
lure to read these books.
If my experience may
serve as evidence, a man
is more likely to return a
borrowed book upon oc-
casion than to read it.
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Anatole France

And the nonreading of
books, you will object,
should be characteristic
of collectors? This is
news to me, you may say.
It is not news at all.
Experts will bear me out
when | say that it is the
oldest thing in the world.
Suffice it to quote the
answer which Anatole
France gave to a philis-
tine who admired his

library and then finished
with the standard ques-
tion, “And you have read
all these books, Monsi-
eur France?” "Not one-
tenth of them. | don't
suppose you use your
Sevres china every day?”

Incidentally, | have put
the right to such an atti-
tude to the test. For ye-
ars, for at least the first



third of its existence, my
library consisted of no
more than two or three
shelves which increased
only by inches each year.
This was its militant age,
when no book was al-
lowed to enter it without
the certification that |
had not read it. Thus |
might never have acqui-
red a library extensive
enough to be worthy of
the name if there had not
been an inflation. Sud-
denly the emphasis shif-
ted; books acquired real
value, or, at any rate,
were difficult to obtain.
At least this is how it se-
emed in Switzerland. At
the eleventh hour | sent
my first major book or-
ders from there and in
this way was able to se-
cure such irreplaceable
items as Der blaue Reiter
and Bachofen’s Sage won
Tanaquil, which could

still be obtained from the
publishers at that time.

Well—so you may
say—after exploring all
these byways we should
finally reach the wide
highway of book acquisi-
tion, namely, the purcha-
sing of books. This is in-
deed a wide highway,
but not a comfortable
one. The purchasing
done by a book collector
has very little in common
with that done in a bo-
okshop by a student get-
ting a textbook, a man of
the world buying a pre-
sent for his lady, or a bu-
sinessman intending to
while away his next train
journey. | have made my
most memorable purc-
hases on trips, as a tran-
sient. Property and pos-
session belong to the
tactical sphere. Collec-
tors are people with a
tactical instinct; their
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experience teaches them
that when they capture a
strange city, the smallest
antique shop can be a
fortress, the most re-
mote stationery store a
key position. How many
cities have revealed
themselves to me in the
marches | undertook in
the pursuit of books!

By no means all of the
most important purcha-
ses are made on the pre-
mises of a dealer. Catalo-
gues play a far greater
part. And even though
the purchaser may be
thoroughly acquainted
with the book ordered
from a catalogue, the in-
dividual copy always re-
mains a surprise and the
order always a bit of a
gamble. There are gri-
evous disappointments,
but also happy finds. I re-
member, for instance,
that | once ordered a

book with colored illust-
rations for my old collec-
tion of children’s books
only because it contai-
ned fairy tales by Albert
Ludwig Grimm and was
published at Grimma,
Thuringia. Grimma was
also the place of publica-
tion of a book of fables
edited by the same Al-
bert Ludwig Grimm. With
its sixteen illustrations
my copy of this book of
fables was the only
extant example of the
early work of the great
German book illustrator
Lyser, who lived in Ham-
burg around the middle
of the last century. Well,
my reaction to the con-
sonance of the names
had been correct. In this
case too | discovered the
work of Lyser, namely Li-
nas Mdrchenbuch, a work
which has remained unk-
nown to his



bibliographers and
which deserves a more
detailed reference than
this first one | am intro-
ducing here.

The acquisition of bo-
oks is by no means a
matter of money or
expert knowledge alone.
Not even both factors
together suffice for the
establishment of a real
library, which is always
somewhat impenetrable
and at the same time
uniquely itself. Anyone
who buys from catalo-
gues must have flair in
addition to the qualities |
have mentioned. Dates,
place names, formats,
previous owners, bin-
dings, and the like: all
these details must tell
him something—not as
dry, isolated facts, but as
a harmonious whole;
from the quality and in-
tensity of this harmony

he must be able to re-
cognize whether a book
is for him or not. An auc-
tion requires yet another
set of qualities in a col-
lector. To the reader of a
catalogue the book itself
must speak, or possibly
its previous ownership if
the provenance of the
copy has been establis-
hed. A man who wishes
to participate at an auc-
tion must pay equal at-
tention to the book and
to his competitors, in ad-
dition to keeping a cool
enough head to avoid
being carried away in the
competition. It is a frequ-
ent occurrence that so-
meone gets stuck with a
high purchase price be-
cause he kept raising his
bid—more to assert him-
self than to acquire the
book. On the other hand,
one of the finest memo-
ries of a collector is the



moment when he res-
cued a book to which he
might never have given a
thought, much less a
wishful look, because he
found it Jonely and
abandoned on the mar-
ket place and bought it
to give it its freedom—
the way the prince bo-
ught a beautiful slave girl
in The Arabian Nights. To
a book collector, you see,
the true freedom of all
books is somewhere on
his shelves.

To this day, Balzac's
Peau de chagrin stands
out from long rows of
French volumes in my
library as a memento of
my most exciting expe-
rience at an auction. This
happened in 1915 at the
Rimann auction put up
by Emil Hirsch, one of the
greatest of book experts
and most distinguished
of dealers. The edition in

question appeared in
1838 in Paris, Place de la
Bourse. As | pick up my
copy, | see not only its
number in the Rimann
collection, but even the
label of the shop in
which the first owner bo-
ught the book over ni-
nety years ago for one-
eightieth of today's
price. "Papeterie I. Flan-
neau,” it says. A fine age
in which it was still pos-
sible to buy such a de
luxe edition at a statio-
nery dealer's! The steel
engravings of this book
were designed by the fo-
remost French graphic
artist and executed by
the foremost engravers.
But | was going to tell
you how | acquired this
book. | had gone to Emil
Hirsch’s for an advance
inspection and  had
handled forty or fifty vo-
lumes; that particular
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Peau de Chagrin

volume had inspired in
me the ardent desire to
hold on to it forever. The
day of the auction came.
As chance would have it,
in the sequence of the
auction this copy of La
Peau de chagrin was pre-
ceded by a complete set
of its illustrations printed
separately on India pa-
per. The bidders sat at a
long table; diagonally ac-
ross from me sat the man

who was the focus of all
eyes at the first bid, the
famous Munich collector
Baron von Simolin. He
was greatly interested in
this set, but he had rival
bidders; in short, there
was a spirited contest
which resulted in the
highest bid of the entire
auction—far in excess of
three thousand marks.
No one seemed to have
expected such a high



figure, and all those pre-
sent were quite excited.
Emil Hirsch remained un-
concerned, and whether
he wanted to save time
or was guided by some
other consideration, he
proceeded to the next
item, with no one really
paying attention. He cal-
led out the price, and
with my heart pounding
and with the full realiza-
tion that | was unable to
compete with any of
those big collectors | bid
a somewhat higher amo-
unt. Without arousing
the bidders’ attention,
the auctioneer went
through the usual rou-
tine—"Do | hear more?”
and three bangs of his
gavel, with an eternity
seeming to separate
each from the next—and
proceeded to add the
auctioneer’s charge. For
a student like me the

sum was still conside-
rable. The following mor-
ning at the pawnshop is
no longer part of this
story, and | prefer to
speak about another in-
cident which | should like
to call the negative of an
auction. It happened last
year at a Berlin auction.
The collection of books
that was offered was a
miscellany in quality and
subject matter, and only
a number of rare works
on occultism and natural
philosophy were worthy
of note. | bid for a num-
ber of them, but each
time | noticed a gentle-
man in the front row who
seemed only to have
waited for my bid to co-
unter with his own, evi-
dently prepared to top
any offer. After this had
been repeated several ti-
mes, | gave up all hope of
acquiring the  book



which | was most interes-
ted in that day. It was the
rare Fragmente aus dem
Nachlass eines jungen
Physikers  [Posthumous
Fragments of a Young
Physicist] which Johann
Wilhelm Ritter published
in two volumes at Hei-
delberg in 1810. This
work has never been
reprinted, but | have
always considered its
preface, in which the aut-
hor-editor tells the story
of his life in the guise of
an obituary for his sup-
posedly deceased unna-
med friend—with whom
he is really identical—as
the most important
sample of personal prose
of German Romanticism.
Just as the item came up
| had a brain wave. It was
simple enough: since my
bid was bound to give
the item to the other
man, | must not bid at all.

| controlled myself and
remained silent. What |
had hoped for came
about: no interest, no
bid, and the book was
put aside. | deemed it
wise to let several days
go by, and when | appe-
ared on the premises af-
ter a week, | found the
book in the secondhand
department and benefi-
ted by the lack of interest
when | acquired it.

Once you have appro-
ached the mountains of
cases in order to mine
the books from them
and bring them to the
light of day—or, rather,
of night—what memo-
ries crowd in upon you!
Nothing highlights the
fascination of unpacking
more clearly than the dif-
ficulty of stopping this
activity. | had started at
noon, and it was mid-
night before | had



worked my way to the
last cases. Now | put my
hands on two volumes
bound in faded boards
which, strictly speaking,
do not belong in a book
case at all: two albums
with  stick-in  pictures
which my mother pasted
in as a child and which |
inherited. They are the
seeds of a collection of
children’s books which is
growing steadily even
today, though no longer
in my garden. There is no
living library that does
not harbor a number of
booklike creations from
fringe areas. They need
not be stick-in albums or
family albums, autog-
raph books or portfolios
containing pamphlets or
religious tracts; some pe-
ople become attached to
leaflets and prospectu-
ses, others to handwri-
ting facsimiles or

typewritten copies of
unobtainable books; and
certainly periodicals can
form the prismatic frin-
ges of a library. But to
get back to those al-
bums: Actually, inheri-
tance is the soundest
way of acquiring a col-
lection. For a collector’s
attitude toward his pos-
sessions stems from an
owner's feeling of res-
ponsibility toward his
property. Thus it is, in the
highest sense, the atti-
tude of an heir, and the
most distinguished trait
of a collection will always
be its transmissibility.
You should know that in
saying this | fully realize
that my discussion of the
mental climate of collec-
ting will confirm many of
you in your conviction
that this passion is be-
hind the times, in your
distrust of the collector



Geftale cines intellectuclien Reichs erbaut,  Wenn Die
/%D’I)i[ofopbie ibr Gran in Srau mablt, Dann iff cine
© ®eftalt b8 Lebens alt geworden, und mit Grau in
Grau laft fie fich nicht verjingen, fondern, nur erfen:
nens die Cule der Minerva beginnt evfe mit der eins
brechenden Dammerung ihren Flug. '

When philosophy grasps its own age in thought, that way of life has already
grown old; philosophy cannot rejuvenate it by painting it grey upon grey, but
can only recognise it. Minerva’s owl, however, only takes flight as twilight

falls.

type. Nothing is further
from my mind than to
shake either your convic-
tion or your distrust. But
one thing should be no-
ted: the phenomenon of
collecting loses its mea-
ning as it loses its perso-
nal owner. Even though
public collections may be
less objectionable soci-
ally and more useful aca-
demically than private
collections, the objects
get their due only in the
latter. 1 do know that
time is running out for

the type that | am discus-
sing here and have been
representing before you
a bit ex officio. But, as He-
gel put it, only when it is
dark does the owl of Mi-
nerva begin its flight.
Only in extinction is the
collector comprehended.

Now | am on the last
half-emptied case and it
is way past midnight. Ot-
her thoughts fill me than
the ones | am talking
about—not  thoughts
but images, memories.
Memories of the cities in



Carl Spitzweg - Der Biicherwum

which | found so many Florence, Basel, Paris;
things: Riga, Naples, Mu- memories of Rosenthal’s
nich, Danzig, Moscow, sumptuous rooms in



Munich, of the Danzig
Stockturm where the late
Hans Rhaue was domici-
led, of Sissengut’s musty
book cellar in North Ber-
lin; memories of the ro-
oms where these books
had been housed, of my
student’s den in Munich,
of my room in Bern, of
the solitude of Iseltwald
on the Lake of Briengz,
and finally of my boy-
hood room, the former
location of only four or
five of the several thou-
sand volumes that are
piled up around me. O
bliss of the collector,
bliss of the man of lei-
sure! Of no one has less
been expected, and no
one has had a greater
sense of well-being than
the man who has been
able to carry on his disre-
putable existence in the
mask of Spitzweg’'s "Bo-
okworm.” For inside him
there are spirits, or at le-
ast little genii, which
have seen to it that for a

collector—and | mean a
real collector, a collector
as he ought to be—
ownership is the most in-
timate relationship that
one can have to objects.
Not that they come alive
in him; it is he who lives
in them. So | have erec-
ted one of his dwellings,
with books as the buil-
ding stones, before you,
and now he is going to
disappear inside, as is
only fitting.
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KUTUPHANEMI KUTULARINDAN CIKARIRKEN
biriktirmek lzerine bir konusma

Q)

Katiphanemi kutula-
rindan ¢ikariyorum, evet.
Demek istedigim kitapla-
rnm hentz raflara yerles-
tirilmis  degil. Duzenin
beraberinde getirdigi o
hafiften sikintili atmosfer
cevrelerini sarmamis
hala. Daha dizilmis kitap-
lar boyunca ylruyup se-
vecen dinleyicilerin  6-
nunde onlar bir batin-
lige kavusturmus degi-
lim. Bu sizi korkutmasin.
Sizden istedigim, kendi-
nizi benimle beraber agil-
mis kolilerin  daginikli-
ginda, tahtalardan ¢ikan
tozla dolmus bu havada,
parcalanmis  kagitlarla

kaph désemenin Ustliinde
ve iki yillik bir karanhgin
ardindan gun isigina ka-
vusmus kitap yiginlarinin
arasinda  varsaymaniz.
Boylelikle kitaplarin ger-
cek bir koleksiyonerde
uyandirdigl, bir agiti cag-
ristirmaktan  kesinlikle
uzak, fakat daha ¢ok ger-
ginlik dolu o havayi daha
henlz basindayken biraz
olsun  paylasabilirsiniz.
Clnkl size simdi sesle-
nen, bu kitap koleksiyo-
neri yalnizca kendisinden
bahsedecek. Burada s6z-
de bir nesnellige atifta
bulunarak, sizlere bir ki-
tapligin baslica parcalari-



ni, bélimlerini, tarihini ya
da kalkip boyle bir kitap-
ligin yazar agisindan tasi-
digi  6nemi anlatmaya
kalkismak, haddini bil-
mezlik olmaz miydi?
Bana gelince, asagida
soyleyeceklerimle daha
aclk daha elle tutulur
gozle gorulur bir hedefe
varmayi amagliyorum: en
icten dilegim, bir koleksi-
yoner ile elinde bulun-
durdugu seyler arasin-
daki iliski konusunda, bir
koleksiyondan c¢ok, bu
koleksiyonu ‘kolekte’ et-
me yani ‘biriktirme’ ey-
lemi konusunda sizlere
fikir verebilmek. Ayrica
bunu yaparken, kitaplari
edinmenin cesitli tarleri
Uzerine bir gozlemi ¢ikis
noktasi almam, bilincli
bir tutumdur. Boylece
dizenleme ya da bagska
her turltsu, ashnda yal-
nizca elindekilerle ilgile-
nen her koleksiyonerin

Ustine saldiran, anilar-
dan olusmus dalgalarin
onlne dikilen bir baraj
olacaktir.

Ote yanda her tutku,
kaosun sinirina dayanir.
Biriktirme tutkusunun si-
nirt ise bir anilar kaosu-
dur. Ama sdylemek iste-
diklerim bununla da bit-
miyor: tesaduf, yazgi...
Yani gegmise bakisimin
oninde renk katan 6ge-
ler, bu kitaplarin alisiimisg
karmasikligi  icerisinde
somut bir bicimde esza-
manl olarak belirginles-
mekte. Clnku bu birikim,
bir duizensizlikten, yani
icine aliskanliklarin onu
sanki diizenmis gibi gos-
terecek kadar yerlesmis
oldugu bir dizensizlikten
baska nedir ki? Kitapla-
rini yitirdikleri icin hasta-
lanan kisileri, kitap edin-
mek ugruna sug isleyen-
leri daha dnce duymus-
sunuzdur. Ozellikle bu



alanlarda her duzen,
ucurumun Uzerinde bir
sallantida durma konu-
mundan baska bir sey
degildir. "Var olan tek ke-
sin bilgi, kitaplarin c¢ikis
ytlina ve boyutlarina ilis-
kin bilgidir." demisti Ana-
tole France. Gergekten
de bir kitaphgin kural ta-
nimazliginin karsi kutbu
diye bir sey varsa eger bu
da ancak o kitapliga ait
katalogun kurallara uy-
gunlugudur.

Boylece koleksiyone-
rin varolusu, dlzensizlik
ve dizen kutuplarn ara-
sindaki diyalektik bir ger-
ginlik icerisinde yer alir.
Bu varolus, dogal olarak
baska pek cok seye de
baglidir. Ornegin daha
sonra da s6ziinu edece-
gimiz, ¢ok gizemli olan
'‘bir mulkiyet iliskisine’
baglidir. Sonra, nesne-
lerle, onlarin islevsel de-
gerini, yani faydasini,

kullanabilirligini 6n plana
¢ikarmayip, onlar yazgi-
larinin oyun alani ve ti-
yatrosu olarak irdeleyip
seven bir iliski s6z konu-
sudur. Tek parcay! bir ge-
kim alani icerisine hap-
setmek, koleksiyonerin
gerceklestirdigi en derin
anlamli blyldur. Bu alan
icerisindeki tek parca ve
son Urperti onu edinmis
olmanin yarattigi tzerin-
den gegip giderken, do-
nup kalir. Hatirlanmis,
disundlmus, biling duize-
yinde algilanmis  ne
varsa, o parca Uzerinde
kurulan milkiyetin kura-
lina, gergevesine ve kili-
dine, dénem, yer, el isci-
ligi, bir dnceki sahibi, bir
koleksiyoner icin ¢cok de-
gerli olan nesnenin bu-
tin arka plani, 6zl nes-
nesinin kaderi olan sihirli
bir ansiklopediye donu-
sr. Bu sinirlandiriimig
alanda buylk fizyono-



mistlerin—ve evet kolek-
siyonerler nesneler din-
yasinin  fizyonomistleri-
dir—nasil  kaderin yo-
rumcularina dénustikleri
tahmin edilebilir. Tek ya-
pilmasi gereken, bir ko-
leksiyoneri  vitrinindeki
nesnelere  dokunurken
izlemektir. Daha o nes-
neyi elleri arasina alir al-
maz, sanki ondan aldig
esinle uzagi gorebiliyor
gibidir.  Koleksiyonerin
bayusel yani... Yasllik
gorintisu  konusunda
soyleyebileceklerim  bu
kadardir.

Habent sua afata li-
belli—bu, belki de kitap-
lar Uzerine disUnilmus
genel bir timce niteli-
ginde bir ifade. Kitapla-
nn, yani ilahi Ko-
medya'nin, Spinoza’'nin
Etikasinin, ya da Tirlerin
Olusumu’'nun kendilerine
6zgu yazgilari vardir. Ko-
leksiyoner ise bu Latince

Ozdeyisi farkli yorumlar.
Ona gore burada s6z ko-
nusu olan, yalnizca kitap-
larin degil, ntshalarin da
yazgisinin oldugudur. Ve
koleksiyonere goére her
nishanin en 6nemli yaz-
gisi onunla, onun kendi
koleksiyonuyla karsilas-
masidir. Soyle demekle
abartmis olmam: gercek
anlamdaki her koleksiyo-
nerin goézinde eski bir ki-
taba sahip olmak, o kita-
bin yeniden dogmasi de-
mektir. Ve koleksiyonerin
kisiliginde cocuksulugun
yaslanmishkla  kesistigi
nokta, iste bu noktadir.
Clnkl cocuklar, varolu-
sun yenilenmesi konu-
sunda ¢ok yonlu ve hicbir
zaman da sonugsuz kal-
mayan bir uygulamayi
gergeklestirir.  Cocuklar
icin toplamak (biriktir-
mek), yenilemenin yon-
temlerinden yalnizca bi-
ridir. Nesneleri boyamak,



ayirmak, kopya etmek ve
dokunmaktan isimlen-
dirmeye kadar yulkselen
bir cizgide, cocuga 6zgu
edinme yollarinin tima
bu kategoriye girer. Eski
dinyayr yenilemek...—
Bu, koleksiyonerin yeni
bir seyler edinme istegi-
nin en derin noktasinda
yatan  i¢gldidir—Bu
nedenle de eski kitaplari
toplayan kisi, koleksiyo-
nerligin kaynagina yeni
tipkibasimlarla ilgilenen-
lerden ¢ok daha yakindir.

Simdi de kitaplarin bir
koleksiyonun esiginden
nasil gegtiklerinin, bir ko-
leksiyonerin muilkiyeti al-
tina nasil girdiklerinin, ki-
sacasi  ‘edinilmelerinin’
Oykusu Uzerine birkag
soz sOylemek istiyorum.

insanin kendisinin bir
kitap yazmasi, kitap
edinme yollarinin  en
ovlilmeye deger olani

sayilir. Bu noktada bazi-
lariniz, Jean Paul'un, za-
valli kiicik okul mudiru
Wutz'un, fuar katalogla-
rinda kendisini ilgilendi-
ren bashktaki yapitlari,
satin almaya gicu yet-
meyeceginden  kendisi
yazarak zamanla olustur-
dugu buayik kitaphgi
animsayacaksiniz. Yazar-
lar ashnda yoksullukla-
rindan oturd degil, ama
satin alabilecekleri kitap-
lari begenmedikleri igin
kitap yazan kisilerdir.
Simdi sizler, degerli ba-
yanlar ve baylar, bunun
yazara iligkin tuhaf bir ta-
nimlama oldugunu soy-
leyeceksiniz. Ne var ki,
gercek bir koleksiyonerin
bakis acisindan soylen-
mis her sey tuhaftir.

Geleneksel  edinme
yollari arasinda koleksi-
yoner icin en elverislisi,
dding almak ve geri ver-
memektir. Burada g6z 8-
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Anatole France

ninde  bulundurdugu-
muz ve blylk capta ki-
tap 6dung alan kisi, yal-
nizca oduing aldiklarin-
dan olusan hazineyi ko-
rumada ve glnlik hukuk
yasaminin tim uyarilari
karsisinda sagir kalmada
gosterdigi coskuyla de-
gil, ama ondan cok daha
ileri 6lclide olmak Uzere,
kitaplari  kendisinin de
okumamasiyla  gercek

anlamda bir koleksiyoner
kisiligini kazanir. Dene-
yimlerime guvenirseniz
eger, birinin  benden
oding aldigi bir kitabi
geri getirdigi, onu oku-
masindan daha sik ol-
mustur derim. Peki, ki-
taplari okumamak, sa-
dece  koleksiyonerlerin
bir 6zelligi midir, diye so-
racaksiniz simdi. Her-
halde yeni boyle oldu,



diyeceksiniz. Hayir. Uz-
manlar, bunun eski bir
ozellik oldugunu size
onaylayacaklardir.  Ben
burada Anatole Fran-
ce'nin kitaphgini gorip
hayran kalan ve ardindan
o kacinilmaz soruyu: “Bu-
tin bunlan okudunuz
mu Bay France?” soru-
sunu soran acemiye ver-
digi yaniti alintilayaca-
gm: “Onda birini bile
okumadim. Siz her giin
en degerli porselen ta-
kimlarinize mu kullanurst-
niz yemeklerinizde?"

Ben bdyle bir tutumda
haklilik bakimindan bir
tir karsi-deney yaptim.
Kitaphigim yillar boyunca
tdm Omrinin Ucte biri
kadar bir sire yilda ancak
bir, iki santim uzayan iki,
uc sirayr ge¢medi. El-
bette bu, kitapligima
okuyacagim konusunda
s6z vermedigim hicbir ki-
tabr almadigim dénemd..

Ve enflasyon olmasaydi
eger, kapsami bakimin-
dan 'kitaphk’ diye adlan-
dinlabilecek bir kitapliga
belki de hicbir zaman sa-
hip olamayacaktim. Enf-
lasyon, bir ¢irpida agirlik
noktasini paranin digin-
daki nesnelere kaydirdi
ve kitaplari en azindan
cok gu¢ sahip olunan
nesnelere  dondstirdu.
En azindan isvicre’de du-
rum boyle gozikuyordu.
Ben de orada, son anda,
blyukce denilebilecek ilk
kitap siparisimi verdim.
Boylelikle de o siralarda
yayimcinin elinde hentiz
bulunan Blauer Reiter ya
da  Bachofenin  Ta-
naquil’in Efsanesi gibi es-
siz yapitlar elde edebil-
dim.

Simdi bunca dolam-
bagli yolun ardindan, ni-
hayet kitap edinmenin
en genis yoluna, satin al-
maya gelmem gerektigi-
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ni  distnlyorsunuzdur.
Evet, genis bir yoldur bu.
Ama rahat bir yol oldugu
kesinlikle  sdylenemez.
Kitap  koleksiyonerinin
satin alma eylemiyle, bir
ogrencinin bir ders kitabi
almak icin, bir hanime-
fendiye armagan almak
isteyen centilmenin, bir is
yolculugu yapanin
trende vakit gecirmek
icin bir kitapcida gercek-
lestirdikleri satin alma
eylemi arasinda ¢ok az
benzerlik vardir. Ben, en
dikkate deger kitap alis-
verislerimi seyahatler si-
rasinda, Oyle gecirip gi-
derken yapmisimdir. Ele
gecirmek ve sahip olmak,
taktiksel bir 6genin ege-
menligi altindadir. Kolek-
siyonerler, taktik icgudu-
lerine sahip olan insan-
lardir. Onlarin deneyim-
lerine gore, yabanci bir
kenti ele gecirmeye giris-
tiklerinde en kuiglik bir

antikaci dukkani bir kale,
en sapa yerdeki kagitc
cok kritik bir nokta niteli-
gini kazanabilir. Cunki
ben de bircok kenti, ki-
taplarin pesine duiserek
yaptigim yurtyusler ne-
deniyle tanimisimdir.

En 6nemli satin alma-
lar ise, ancak bir bolimu
saticlyl ziyaret yoluyla
gerceklesir. Bu konuda
kataloglar, c¢ok daha
onemli rol oynar. Ve alici,
kataloga bakarak i1smar-
ladigi kitabi ne denli iyi
tanirsa tanisin, kendisine
gelecek kitap hep bir
surpriz ve 1Ismarlama ey-
lemi de her zaman biraz
kumar niteligini tasiya-
caktir. insani cok etkile-
yen hayal kirikhklarinin
yani sira, mutlu rastlanti-
larla da olasidir. Ornegin
bir defasinda cocuk ki-
taplar koleksiyonum i-
¢in, icerisinde renkli re-
simler bulunan bir kitabi,



yalnizca iginde Albert
Ludwing Grimm’'in ma-
sallari oldugu ve Thrin-
gen'deki Grimma’'da ya-
yimlandigi icin ismarladi-
gimi animsiyorum. Grim-
ma’'da ise adi gegen Al-
bert Ludwig Grimm’in
yayimlamis oldugu, bir
masal kitabi ¢ikmisti. Ve
benim elime gecen bu ki-
tap, icindeki 16 resmiyle,
gecen yuzyilhn ortala-
rinda Hamburg'da yasa-
mis olan buyuk alman ki-
tap ressami Lyser'in bas-
langic donemlerini bel-
geleyen tek yapitti. Adla-
rin birbirine uymasi baki-
mindan yanilmis degil-
dim. Lyser'in calismalan
burada da elime gecti.
Lina'nin Masallar Kitabt
adini tasiyan Lyser'in ya-
pitlarini  inceleyenlerin
hicbirinin  bilmedigi bu
kitap, benim bu ilk agik-
lamalarimdan daha cok
ilgiye layiktir.

Ayrica kitap edinme
konusunda tek basina
para ya da tek basina
bilgi hicbir zaman yeterli
olmaz. Bu ikisinin bir
arada bulunmasi bile, her
zaman biriciklik ve glg
anlasilirhk niteligini bir-
likte tasiyan gercek bir
kitaphgin  olusturulabil-
mesi icin yeterli degildir.
Kataloglara gore kitap
satin alan kisinin, belirti-
len niteliklere ek olarak
bir tir koku alma yetisine
de sahip olmasi gerekir.
Baski yillari, yer adlari,
boyutlar, daha 6nceki sa-
hipleri, ciltler, vb. gibi bu-
tin ozellikler o anda ki-
tabi alacak kisiye bir sey-
ler anlatmaldir. Ustelik
yalnizca tek baslarina da
degil. Batln bu ozellikler
ortak bir melodi olustur-
malidir ve kitabi alacak
kisi, bu melodinin uyu-
muna, netligine gore
boyle bir kitabin



kendisine gore olup ol-
madigini  anlayabilmeli-
dir.

Bir acik artirma ise ko-
leksiyonerden daha farkli
yetenekler ister. Katalog-
dan secen kisiye yalnizca
kitabin kendisine ya da
olsa olsa, kitabin nere-
den geldigi biliniyorsa
eger, bir 6nceki sahibine
hitap etmesi yeterlidir.
Bir acik artirmaya katil-
mak isteyen kisi ise dik-
katini ayni zamanda hem
kitap hem de rakipleri
Uzerinde toplamak, bu-
nun yani sira da—her
gin rastlandigr gibi—
kendini rekabet savasina
kaptirip, sonunda kitabi
elde etmekten cok, yigit-
lige leke surdirmemek
amaciyla daha fazla fiyat
onerdigi bir noktada asir
yUksek bir satis rakamina
takihp kalmamak igin so-
gukkanhhgini  korumak
zorundadir. Buna karsihk

bir koleksiyonerin iste-
mek bir yana, yasami bo-
yunca aklinin ucundan
bile gecirmemis oldugu
bir kitaba, Oylesine terk
edilmis olarak ortalkta
durdugu icin atildigi ve
tipki Binbir Gece Masal-
lar‘'ndaki prensin guzel
bir kéle kizi satin almasi
gibi, o6zgurligind ver-
mek i¢in satin aldigi an,
en guzel anilari arasinda
yer alir. Clinkl koleksiyo-
ner icin tum kitaplar, an-
cak onun rafinda dur-
duklari zaman gercek an-
lamda 6zgurdur.

Bir sirt Fransizca cil-
din arasinda Balzac'in
Peau de Chagrin'i, kitap-
hgimda bugtin de en he-
yecanl acik artirma ya-
santilannmin aniti olarak
durur. Bu olay 1915 yiI-
linda, en buytik kitap uz-
manlarindan ve en soylu
tlccarlardan biri  olan
Emil Hirsch'deki RUmann



Peau de Chagrin

aclk artirmasinda geg-
misti. SOz konusu kitap,
1838'de Paris'te, Place de
la Bourse'da yayimlan-
misti. Simdi bu cildi elime
aldigimda, yalnizca Ru-
mann  koleksiyonunun
numarasini degil, ama
bundan 90 yildan fazla
bir zaman 6nce ilk alici-
nin kitabi bugiinku fiyati-
nin yaklasik seksende biri
fiyata satin almis oldugu
kitapginin etiketini gore-

biliyorum. Etikette “Pa-
peterie |. Flanneau” yazi-
yor. Bdyle muhtesem
eserlerin—c¢linku bu kita-
bin stslemeleri Fransa’-
nin en buyldk cizimci-
since hazirlanmis ve en
buyuk gravir sanatcila-
rnca  yapilmis—heniz
bir kirtasiyeciden satin
alinabildigi zamanlar,
herhalde ¢ok guzel za-
manlardi. Her neyse, be-
nim asil anlatmak istedi-



gim sey, bu kitabi edin-
memin Oykustydu. Ki-
taplari 6nceden gérmek
Uzere Emil Hirsch'e gel-
mis, 40 ya da 50 cildi el-
den gecirmistim. Ama bu
kitaptan bir daha ayril-
mamak, icimde atesli bir
istege dontsmusta.
Sonra acik artirma gunu
gelip catti. Bir tesaduf so-
nucu acik artirma dlze-
nine gore Peau de Chag-
rin'in  bu nushasindan
once, kitabin illustras-
yonlari bir dizi olarak
krepddsin Ustline ayrica
basili bicimde satisa su-
nuldu. Alicllar uzun bir
masaya  oturmuglardi.
Benim karsimda biraz
yana dogru, yaptigi 6ne-
riyle birlikte butin bakis-
lar Gzerinde toplayacak
bir adam oturmaktaydi.
Bu, GnlG Minihli koleksi-
yoner Freiherr von Simo-
lin’di. Simolin, s6zini et-
tigim resimleri almak

istiyordu. Rakipleri vardi.
Kisacasi sert bir cekisme
basladi ve bu cekisme,
bltln artirmanin en yik-
sek fiyatina, 3000 reichs-
marki asan bir fiyata
ulasti. Gorlnise gore
bdylesine yuksek bir fi-
yati kimse beklememisti.
Hazir bulunanlar ara-
sinda bir dalgalanma
oldu. Emil Hirsch, buna
aldirmadi ve belki zaman
kazanmak icin belki de
disincelerle,  herkesin
dikkatsizliginden de ya-
rarlanarak, bir sonraki
parcaya gecti. Ucretini
ilan etti. Ben, kalp carpin-
tilan icerisinde ve hazir
bulunan koleksiyonerler-
den hicbiriyle boy 6lcu-
semeyecegimin  bilinci
icerisinde, bu fiyatin lize-
rine ¢iktim. Artirma me-
muru ise dikkatini boz-
maksizin, alisildigr  se-
kilde, “Yok mu arttiran?”
sozcukleriyle  ve g



vurusla—bana her vurus
sanki sonsuzluk kadar
uzun bir gibi gelmisti—
satisi yapti. Fiyat benim
gibi bir Universite 6gren-
cisi icin yine de yeterince
yUksekti.

Rehinci  dukkaninda
gecen ertesi sabahim bu
oykunin konusu degil
elbette, ama ertesi glini
o0gleden Once rehinciye
gidisimden  artirmanin
olumsuz yoénu diyebile-
cegim bir olaydan s6z et-
meyi yegliyorum. Olay,
gecen yil Berlin'deki bir
acik artirmada gecti. Ni-
telik ve konu acisindan
oldukga renklilik tasiyan
bir dizi kitap satisa sunul-
mustu. Aralarinda dik-
kate deger olanlar, yal-
nizca okiltizme ve doga
felsefesine iliskin bazi ki-
taplardi. iclerinden bazi-
lari i¢in pey surdim. Gel-
gelelim ne zaman agzimi
agsam, ©On siralarda

oturan bir adam, sanki
benim pey stirmemi bek-
liyormuscasina, gelisigl-
zel fiyatlarla benimle ya-
ristyordu. Bu deneyimi
yeterince  yineledikten
sonra, o gln en ¢ok al-
mak istedigim kitaba ilis-
kin tim umutlarnimi yitir-
dim. S6z konusu kitap,
Johann Wilhelm Ritter'in
1810 yilinda Heidel-
berg'de iki cilt olarak
bastirmis  oldugu ve
Posthumous  Fragments
of a Young Physicist
(Geng Bir Fizik¢inin Tere-
kesinden Parcalar)
adinda, cok nadir bulu-
nan bir yapitti. Kitap son-
radan hi¢ basiimamisti.
Yayimcinin—sozde  6l-
mis olan, adini verme-
digi ve aslinda kendisin-
den baska kimse olma-
yan,—dostu i¢in kaleme
almis oldugu 6nséz ise
bana gore alman roman-
tizminin - en  6nemli



metinlerinden biriydi. Bu
kitabin  numarasi ilan
edildigi an, aklima bir fi-
kir geldi. Pey stirmem, ki-
tabin kaginilmaz olarak
sozunl ettigim muste-
riye gitmesine yol agaca-
gindan hi¢ pey sitrme-
mem gerekiyordu. Ken-
dimi zorlayarak hi¢ ag-
zimi agmadim. Ve bekle-
digi sey oldu. Kimse ilgi-
lenmeyip 6neride bulun-
mayinca, kitap geri ce-
kildi. Biraz daha bekle-
meyi uygun buldum.
Gercekten de aradan bir
hafta gectikten sonra sa-
hafa gittigimde kitap
oradaydi.  Gosterdigim
‘ilgisizlik’ kitabi satin ala-
bilmemi saglamisti.

insan glindiiz—ya da
daha iyisi—gece vakti ki-
taplari ¢cikarmak icin dag-
lar gibi yigih kutularin
arasina girmeye gorsun.
Anilann ardi arkasi kesil-
miyor. Bu isin c¢ekici

oldugunun en gucli ka-
niti, kutularin basindan
kalkmakta cekilen zor-
luktur. Kitaplan kutular-
dan ¢ikarmaya 6gle vakti
baslamistim ki daha son
kutulara el atmamdan
Once saat gece yarisini
bulmustu. Sonunda
elime aslinda yeri bir ki-
tap kolisi olmayan, iki ka-
pali karton kutu gecti.
Bunlarin icinde annemin
cocukken yapistirmis ol-
dugu iki alblim vardi. Bu
alblmler, artik yabanci
bahcelerde olmakla bir-
likte, surekli bayimesini
buglin de surdlren bir
cocuk kitaplan koleksi-
yonunun tohumlari olus-
turmustu.

Ote yandan, tam kitap
diye adlandirlamayacak
bir sirli pargayi da icinde
barindirmayan canli bir
katiphane yok gibidir.
Bu parcalarin  mutlaka
muahdr albUmleri, imza



koleksiyonlari ve benzer-
leri olmasi sart degil. Ba-
zilan da elyazmalarinin
tipkibasimlarina veya ar-
tik bulunamayan kitap-
larin daktilo kopyalarina
merakli olabilirler. Dergi-
ler ise bir kitaphgin ug
noktalarinda  rahatlikla
yer alabilirler. Yeniden
yukarida s6zinu ettigim
albimlere dénecek olur-
sak, miras yolunun, bir
koleksiyona sahip olma-
nin en 6nemli yolu oldu-
gunu soyleyebilirim.
Cunku  koleksiyonerin,
baska koleksiyon karsi-
sindaki tutumlarinin koé-
keninde, asil sahibine
karsi duydugu sorumlu-
luk duygusu yatar. Baska
bir deyisle bu, en yuksek
anlamda miras kalanin
tutumudur. Bu nedenle
bir  koleksiyonun en
soylu niteligi, her zaman
miras yoluyla gecebilme-
sidir. Bunlar soylerken,

koleksiyonerligin icerdigi
yaratimlar diinyasindaki
bir gelismenin, pek ¢ok-
larimizin bu  tutkunun
cagdashigina iliskin gori-
sini ve koleksiyoner
karsisinda duydugu kus-
kuyu ne denli glclendi-
receginin bilincinde ol-
dugumdan emin olabilir-
siniz. Gerek s6zunu etti-
gim gorusunuzi gerekse
glvensizliginizi sarsmak
gibi bir niyetim yok ke-
sinlikle. Yalniz, bir nok-
tayl belirtmek isterim ki,
koleksiyon olgusu 6zne-
sini yitirdigi anda anla-
mini da yitirir. Resmi ko-
leksiyonlar,  toplumsal
bakimdan daha az itici ve
bilimsel bakimdan da
daha yararl olabilirler.
Evet, ama nesneler ger-
cek 6zgurliklerine ancak
6zel koleksiyonlarda sa-
hip olabilirler. Ayrica bu-
rada so6zlinl ettigim ve
resmen olmaksizin biraz



@éﬁalt eines intellectuclien Reichs evbaut,  Wenn die
/%ilofopbie ibr ©ran in Srau mablt, bdann iff cine
: Geftalt ded ebeng alt getworden, und mit Grau in
Grau laft fie fich nicht verjingen, fondern, nur erfen:
nen; die Cule der Minerva beginnt erfe mit der eins
brechenden Dammerung i[)tén Flug.

“Felsefe, kendi ¢cagini diistincede kavradiginda, bir yasam bigimi artik yaslan-

mis demektir; felsefe onu gri lizerine gri boyayarak gencglestiremez, yalnizca ta-
niyabilir. Minerva’nin baykusu ise ancak alacakaranlik ¢ékerken ugusuna bas-

lar.”

da temsilciligini yaptigim
figlr icin gecenin gel-
mekte oldugunun da bi-
lincindeyim. Ne var ki,
ben de Hegel gibi disi-
nuyorum:  “Minerva’nin
baykusu, ucusuna karan-
ligin  bastirmasiyla  bir-
likte baslar.” Koleksi-
yoncu da ancak nesli ti-
kenirken anlasilabilir.

Yarisi bosaltilmis son
kolinin 6nilinde, vakit ar-
tik gece yarisini ¢oktan
gecmis durumda. Simdi
aklimda sozlnu ettikle-

rimden ¢ok daha baska
duslinceler var. Duisun-
celer de degil bunlar, g6-
rintller, anilar, iclerinde
onca sey bulmus oldu-
gum kentlere iliskin hati-
ralar... Riga, Napoli, Mi-
nih, Danzig, Moskova,
Floransa, Basel, Paris, Ro-
senthal’in Mdinih'teki
gorkemli salonlarinin
anilan, Danzig'de bulu-
nan, olen Hans
Rhaue'nin  yasamis ol-
dugu Stock Kulesi'ne ilis-
kin anilar, Sussengut'un
kif kokulu kitap depola-



Carl Spitzweg - Der Biicherwum

r, bu kitaplarn barindir-
mis oldugum odalarin a-

nilari, Minih'te, Univer-
site yillarimda kaldigim



oda, Bern'deki odam, Bri-
enz GOlu'nin kiyilarin-
daki Iselwaldt'taki yalniz-
ik glnlerimin anilar ve
nihayet cevremde yigil-
maya baslayan birkag bin
kitaptan bir zamanlar
yalnizca doérdinud veya
besini barindirmis olan,
cocukluk/genclik odam...
Koleksiyonerin ~ mutlu-
lugu, ayni zamanda bire-
yin mutlulugu! Hi¢ kim-
seden daha azi beklen-
memistir ve hi¢ kimse,
Spitzweg'in  “Kitap Kur-
du” maskesinin ardinda
itibarsiz varligini strdi-
rebilen adamdan daha
buyutk bir refah duygu-
suna sahip olmamistir.
Cunku onun i¢ diinyasina
hayaletler, en azindan
minik hayaletgikler yer-
lesmistir ve bunlar kolek-
siyoner igin, yani benim
anladigim anlamda ‘ger-
cek koleksiyoner' igin, sa-
hip olmanin nesnelerle

kurulabilecek en derin
iliski diinyasinda canlan-
malari degildir olup bi-
ten, o kisi nesnelerin
icinde yasar. Ben de
bdyle bir kisinin yapi tas-
larini kitaplarin olustur-
dugu bir barinag: sergi-
ledim sizlere ve simdi o,
bu yapinin icinde yitip gi-
diyor.

Hakh, adil bir sonuc.
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More than an essay about collecting, this timeless work reflects on the intimate
relationship between people and their libraries. Benjamin reminds readers that
libraries are living archives of human experience, where every shelf preserves
fragments of curiosity, learning, and remembrance. His reflections continue to
inspire librarians, bibliophiles, collectors, and scholars, offering a profound
meditation on why books remain enduring companions in both personal and
cultural life.

Bu metin, kutlphanelerin yalnizca bilgi depolari olmadigini; ayni zamanda
bireysel ve kiltirel bellegin yasayan mekanlari oldugunu giicli bir dille hatirlatir.
Benjamin'in zarif ve derinlikli anlatimi, okuru kitaplarin maddi degerinin otesine
taslyarak, onlarin insan yasamindaki duygusal, entelektiiel ve tarihsel anlamlarini
yeniden diisinmeye davet eder. Bugiin de kitap sevgisi, koleksiyonculuk ve
kitiphane kiltlirla Uzerine yazilmis en etkileyici metinlerden biri olmayi
surdirmektedir.
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carpe librum

The full text of this book is
available in open access
on our publishing house's
website and through
CYPRARY, the world's first
and only Cyprus
e-publication database.
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CYPRARY

Kibris «Dijitals Sen

Bu kitabin acik erisim tam
metnine yayinevi web
sitemizden ve Diinya’nin
ilk ve tek Kibris e-yayin
veritabani CYPRARY'den
erisebilirsiniz.



